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Susan Hiller’s series The J. Street Project examines

the German-Jewish past in a unique and highly

moving manner. In 2007, the German Bundestag’s

Art Council acquired three works from this series

for Parliament’s art collection, namely the Snow

Scenes / Schneeszenen (2003). Now the entire proj-

ect is going on display as a whole.

The artist embarked upon the project in 2002,

while undertaking a residency in Berlin sponsored

by the German Academic Exchange Service (DAAD).

She chanced upon a street named "Jüdenstraße" –

“Jews’ Street” – and her surprise and confusion led

her to research whether there were similar street

names elsewhere in Germany. Her search uncovered

303 street names which still contained the word

“Jude” – “Jew”. Susan Hiller’s three-year journey of

discovery through Germany resulted in over 300

photographs, a list of places and

streets with a map of Germany,

a video installation and a leng-

thy book. Her remembrance

work with The J. Street Project

reveals the vestiges of a past

that in many places has van-

ished almost without trace, and

in this way highlights the pain-

ful loss of a once rich Jewish

culture in Germany and its con-

stant endangerment through

misinterpretation, resentment

and exclusion. Susan Hiller’s

photographs, which also show

the surrounding town, village or

landscape, take the viewer on a

tangible the interface between past

and present. She directs our atten-

tion to the signs all around us of a

past which we should keep alive and

of which we should be more aware.

A similar mood of remembrance,

leave-taking and loss runs through

many of the works produced by Susan

Hiller, one of the most important Brit-

ish conceptual artists. She combines

anthropology and culture in both her

work and her studies. In April 2008, as

part of the 5th Berlin Biennial for

Contemporary Art, she displayed an

installation entitled The Last Silent

Movie. A television emitted the sound

of voices speaking in extinct lan-

guages, but the screen remained dark, so that the

speakers – the last of their language and culture –

remained literally in the dark, the dark obscurity of

history. In her works, Su-

san Hiller wrestles with

“ghosts of the past” (S.H.),

examines the inexplica-

ble (Wild Talents, 1997,

Psi Girls, 1999), the realm

of hallucinations (Belsha-

zaar’s Feast, 1983 / 1984,

Witness, 2000) and dreams

(From the Freud Museum,

1991–1997, Dream Screens,

1996). But her starting

point is always her obser-

vations of reality and, from

these fragments, she cre-

ates art which questions

the world.
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journey that is only seemingly

nostalgic, off the beaten tourist

track, right across Germany. They

are disquieting travel photos, as

the former inhabitants of these

streets and places are gone, hav-

ing fallen victim to unfathomable

crimes – from the anti-Jewish

pogroms of the Middle Ages to the

Holocaust. It is painful to view the

deceptive tranquillity of these un-

remarkable places and land-

scapes, which seem united in a

quiet, muted lament for the dead.

Some of the photographs call to

mind the expanses of Caspar

David Friedrich’s landscapes,

their loneliness and melancholy. When, in the Snow

Scenes, the snow makes the signs almost unread-

able, it is almost impossible to suppress thoughts of

death, transience and oblivion, the failed

hope of the “dream of reason”. Looking

at the setting sun over the silent ex-

panse of the field “Am Judenfriedhof”,

the now overgrown “Judenstraße”, the

forest solitude of the “Judenbuckelweg”,

the motorway over the “Judenchaussee”

or the Jewish grave marker “Am Juden-

stein” – a relic of the anti-Jewish

pogroms of the 16th century – thought-

lessly surrounded by traffic signs, one

senses that with each photo, Susan

Hiller opens up wide-ranging scope for

us to reflect and make associations,

shows the ever new and ever different

ways of dealing with these vestiges of

the Jewish past in Germany, and makes
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